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SYRACUSE, 


NEW YORK 


September 1905 


HE marmalade Jar problem, bee 
design, has been very satisfactorily 
solved in this month’s competition 
in spite of the attractions of sum- 
mer vacation. The first prize was 
awarded to Russell Goodwin, Marble 
head, Mass. Two second prizes 
were awarded—one to Alice Shar- 
rard, Lexington, Ky.,and the other 

: tojHannah Overbeck, Cambridge 
City, Indiana. Lucia Jordan, of New Orleans, La., re- 
ceives honorable mention although her designs were not 
applied to the ceramic form as required. It has been 
thought best to hold the competitions four times a year 
instead of monthly as in the past year; our workers do not 
have time to do enough thinking with something to send 
in every month. 

The next competition after the Christmas one, des- 
cribed in the last KERAMIC STupIO, will be for March, 
closing the 15th of January. Subject of problem, Decora- 
tive color study of a flower arranged in a panel, accompanied 
by its application in black and white to some ceramic form. 
This must also be accompanied by a sheet of detail draw- 
ings of the flower with suggestions for conventionalizations 
of the different parts, also a treatment in mineral colors. 

First prize, $20.00; second prize, $15.00; third prize, 
$10.00; fourth prize, $5.00. 
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Some of our readers ask why we do not have more 
instruction for beginners. The answers to correspondents 
column is open to any one requiring instruction—any ques- 
tion relating to ceramics will be answered there as promptly 
as possible. Articles have been given from time to time 
on all the various branches of the work and when the in- 
formation asked for would take too much space we refer to 
back numbers containing these articles, but for the special 
benefit of beginners and also of more advanced workers 
the experiment will be made of opening a new department to 
which all interested readers are asked to contribute. This 
department will be called the Class Room—a subject will 
be given each month. For the best article sent in on the 
subject, five dollars will be paid, for the next best, four 
dollars, then three, two and one, and if any valuable sug- 
gestions and extracts are found in any other letters they 
will be paid at the rate of fifty cents each. 

Any one wishing any special subject taken up may 
mention it and a list will be made and each subject taken 
in its turn. 

It is suggested that each contributor make his or her 
article as comprehensive as possible, giving detailed in- 
formation as if the beginner knew nothing at all. Con- 
tributions must be sent in by the fifth of the month pre- 
ceeding issue. 

The first Class Room will open in the October KERAMIC 
Strup1o—subject, ‘‘ A Color palette and its Use.’’ This will 


include brushes and their care, mixing of colors for various 
uses, mediums and list of necessary colors in whatever 
make preferred, and any other information suggested by 


the subject. Contributions must be received by Septem- 
ber 5th. It will be endeavored also to ‘procure every month 
an article on the same subject by some prominent teacher, 
but this can not be absolutely promised. 
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TREATMENT FOR PINE CONES (Supplement) 


F. B. Aulich 


UT in the background first with Aulich’s Blue Green or 
Turquoise Green to represent the sky ona clear day. 
Then wash in the leaves with Yellow Green on some but the 
rest with Olive Green and Black Green with a few dashes 
of Brown. Paint with a large flat brush using the 
pointy ends. Also use more Olive and Black Green than 
shown in the reproduction. The print is too light and 
too much Yellow Green has been used. 
For the cones use Yellow Brown, Sepia Brown and 
Van Dyke for the finishing. 
TREATMENT FOR WATER COLORS 
After making a sketch of the design paint in the back- 
ground with New Blue, using a little Gamboge and Payne’s 
Grey. Sap Green, Payne’s Grey and a little Ochre for the 
leaves or needles. 
For, the cones Ochre, Burnt Sienna and Van Dyke 
Brown. Paint in when paper is moist, reserving a few 
touches for finishing when dry. 


SNOW CRYSTALS 


HE wonderfully beautiful designs in snow crystals have 
long excited interest and admiration. Those illus- 
trated are taken from photographs made by Wilson A. 
Bentley, of Jericho, Vt. Mr. Bentley has been making a 
special study of snow crystals for more than twenty years 
and has in his collection more than one thousand photo- 
micrographs, no two alike. Many of these crystals are very 
intricate, but the simplest are given here, because they are 
so beautiful and more helpful to beginners. 

The forms vary according to the wind, the height of 
the clouds, the degree of cold, the amount of water in the 
air, etc. Crystals formed in cold weather or in high clouds 
are usually columnar. Those formed in moderate weather 
and light winds or in low clouds are apt to have frail branches 
and to be of a feathery type; mixed forms grow partly in low 
and partly in high clouds. High winds give broken and 
irregular forms, and much moisture the very granular 
crystals. 

Heavy granular covered crystals are peculiarly a pro- 
duct of the lower or intermediate cloud strata, and especially 
of moist snow storms. In intense cold they are rare, while 
the columnar and solid tubular then become common. 
About four-fifths of the perfect forms occur within the west 
and north quadrants of great storms. 

The most common forms outlined within the nuclear 
or central portions of the crystals are a simple star of six 
rays, a solid hexagon and a circle. The subsequent addi- 
tions assume a bewildering variety of shapes, each of which 
usually differs widely from the one that preceded it and 
from the primitive nuclear form at its center. By bearing 
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in mind the fact that crystals evolved within the upper 
clouds tend toward solidity and the crystals formed in lower 
clouds tend toward open branches and feathery forms, it is 
possible to trace the history and travels of a great many of 
the crystals. 

The beautiful details, the lines, rods, flowery geometrical 
tracings and delicate symmetrically arranged shadings to 
be found within the interior portions of most of the more 
compact tubular crystals, and in less degree within the more 
open ones, are due to minute inclusions of air. This in- 


cluded air prevents a complete joining of the water mole- 
cules; the walls of the resultant air tubes cause the absorp- 
tion’and refraction of a part of the rays of light entering the 
crystal; hence those portions appear darker by transmitted 
light than do the other portions. The softer and broader 
interior shadings may perhaps also be due, in whole or in 
part, to the same cause, but if so, the corresponding in- 
clusions of air must necessarily be much more attenuated 
and more widely diffused than in the former cases. We 
can only conjecture as to the manner in which these minute 
air tubes and blisters are formed. As no one can ever 
actually see the extremely minute water particles rush 
together and form themselves into snow crystals, the material 
and the manner in which the molecules of water are joined 
to form snow crystals is largely a matter of speculation. 
While it is true that the snow crystals form within the clouds, 
it does not therefore follow that they are formed from the 
coarse particles of which the clouds are composed in cold 
weather. We have good grounds for assuming that the 
true snow crystals are formed directly from the minute 
invisible atoms or molecules of water in the air, and not 
from the coarse particles in the clouds, as it is unlikely 
that these coarse particles could unite into snow crystals 
in so perfect a manner as to leave no trace of their union 
even when examined under powerful miscroscopes.— 
National Geographic Magazine. 

SOME INTERESTING FACTS ABOUT CERAMIC 

INDUSTRY IN JAPAN 

e the course of a recent interview a prominent ceramist 

of Japan gave the following notes regarding the Jap- 
anese porcelain industry: 

‘In the manufacture of porcelain in Japan the greatest 
progress was made in the year 1517. Our ancestors learned 
the way of making from China. At present the ceramic 
industry in China, once the leader of Japan, is declining of 
old age. For this reason one cannot now find a skilful 
Chinese potter. But from 1517 to the present time the 
Japanese ceramist has upheld his reputation until his 
country is the most famous in the world. 

‘Ceramic materials are scattered everywhere in Japan 
and are abundant. The people of Japan do not speak of 
porcelain, earthen ware or stone ware, but name the pottery 
from the place where it is made. Every place has a par- 
ticular and individual style, which is known all over the 
country. 

‘The potter’s wheel and the kiln are the important 
parts of the ceramic industry. One form of wheel has four 
small pits in the face of the disc, and in these the potter 
inserts a small stick to turn the wheel. Another form of 
wheel will be kicked and turned with the foot. The kiln is 
of simple construction, but it is easy to get the high tem- 
perature of Segar cone number 13. There is a curious 
custom when the potter begins his work of firing the kiln, 
for, as he closes it, a religious ceremony is performed to 
supplicate the god for his success. 

A skilful potter made two bowls on the wheel, and after 
burning they were weighed on the balance. Both were 
found to be the same weight. Dishes of three feet in diame- 
ter are also made on the wheel without the use of moulds. 
From this you will see that they are very dexterous in hand 
work. In design also the Japanese potter is very skilful 
and to this much of his success is due. Therefore ceramics 
in Japan is very highly developed as an art but as an in- 
dustry there are very many points to be reformed.’’— 
Jeweler Circular. 
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STEIN IN BLACK RASPBERRIES—JEANNE M. STEWART 


HE bands should be applied in black outline with band- 

ing wheel so they may be perfectly true. Paint in the 
berries in a tone made of banding blue, ruby purple and 
black, using more blue than any other color. In some of 
the smaller, lighter berries, lemon yellow, shaded with 
pompadour and ruby purple, may be used. Care should 
be taken in wiping out the high lights, that they give 
transparency to the berry. The ordinary greens may be 


used in leaves with the exception of largest leaf in the 
yellows and browns. A light background is applied with 
ivory yellow, turquoise green, toning to a gray green under 
the leaves. 

The base and handle is to be tinted in Stewart’s 
Special Blue, which is darkened and dusted in second 
fire. The narrow bands are tinted in same blue in a much 
lighter tone. 
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DESIGN FOR A PITCHER IN GREY BLUE TONES—ALICE B. SHARRARD 
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POMEGRANATE DESIGN FOR PLATE—LETA HORLOCKER 


To be executed in soft buff, mahogany and olive tones. 
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PROF. MAX LAUGER 


CERAMICS AT THE ST. LOUIS EXPOSITION 


HE display of pottery and porcelains in the German 
section was endless. The pottery was perhaps more 
interesting than the porcelains as it was also most in evi- 
dence. The work of Professor Max Lauger, of Karlsruhe, 
the Black Forest pottery as it has been called, formed 
perhaps the most prominent exhibit. The pottery is heavy 
in style, with a bright glaze, but harmonious in its low toned 
coloring. Many of the designs were black on an olive, 
brownish red or ochre ground. The designing is simple 
and spacing good. In fact the ware is most ‘“‘livable’’— 
one would not easily tire of it in the home. 


Another important exhibit which also received a grand 
prize, was that of Professor Hans Von Heiden, and, pre- 
sumably, his brother Fritz Von Heiden. Their work was 
of two kinds. The pottery was mostly of a rich, dark blue 
with a gold lustre and the porcelain white with low toned 
underglaze decoration in rather Art Nouveau style. The 
forms were quaint and original and altogether interesting. 


Other interesting exhibits were from amateurs such 
as Clara Lobedan and Emmy Von Egidy. Unfortunately 
many of the photos sent were too poor to make good illus- 
trations. 


Prof. C. Korhas, of Karlsruhe, also made an interesting 
exhibit similar in style to the work of Prof. Lauger. Per- 
haps the most interesting part of the German ceramic dis- 
play, was the free use of tiles and garden pottery. In the 
German Court was a very clever and artistic fountain arrange- 
ment in architectural faience and in many of the rooms 
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PROF. MAX LAUGER 


surrounding the court could be seen attractive arrange- 
ments of tiles in fire places and wall fountains and inlaid in 
furniture. That the field in this department has hardly 
received attention in America is greatly to be regretted, 
although it is now beginning to be timidly explored. It is 
just the line of work to go with the new movement toward 
‘‘Craftsman”’ houses. Homes with simple lines and homely 
nooks and corners. 


PROF. MAX LAUGER 
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PROF. HANS VON HEIDER—STUTTGART 


: PROF. HANS VON HEIDER—STUTTGART 


FRITZ VON HEIDER—MAGDEBURG 


“This doing things to suit people! They'll hate you, 
and you won’t suit them. Most of us live for the critic, 
and he lives on us. He don’t sacrifice himself. He gets so 
much a line for writing a criticism. If the birds should 
read the newspapers they would all take to changing their 
notes. The parrots would exchange with the nightingales, 
and what a farce it would be!”’ | 


FRITZ VON HEIDER—MAGDEBURG 
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HERAMIC STUDIO 
PLATE DESIGN—ROBERT W. HOEL 
To be carried out in light green and pink. 
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AMERICAN BEAUTY ROSES—BLANCHE VAN COURT SCHNEIDER 


OR the first firing, paint the roses in Rosa and shade 

with American Beauty; then wash in the light leaves 

with Yellow, Moss and Brown Greens and the shadow 

leaves with Yellow Brown and Sepia. The buds are in 
Yellow Green and the stems in American Beauty. 

For the second firing, paint the background above 


the roses with Banding Blue shading into Shading Green 
and rich, warm browns. The lower part of the plate is in 
Copenhagen Grey toning into Blue Grey back of the shadow 
rose. Use American Beauty and Ruby Purple in the center 
of the roses. 

In the third fire, strengthen and add detail. 
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MARMALADE JAR—FIRST PRIZE- RUSSELL GOODWIN 


Ground, a dull ochre, lines and leaf ornaments and wings in olive green. Body of bee, a reddish brown, outlines 
in black or gold. Plate for jar is made by extending lines leading to center. 
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MARMALADE JAR—SECOND PRIZE—HANNAH OVERBECK 


Ground white, design in four shades of grey green. 
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To be executed in several shades of blue grey or grey green. 


MARMALADE JAR—SECOND PRIZE—ALICE B. 
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“Children should learn to draw as they learn to write, 
and such a mystery should not be made of it. They should 
be encouraged, not flattered. As it is, every child shows 
some disposition to draw early—marking on doors, tables, 
books, ‘whole sheets of paper’—‘which must not be 
wasted.’ while the parents, who would save that paper, 
write the most vapid nonsense. With no help and en- 
couragement, the child gradually loses its desire to draw; 
gets interested in other things, until the wish to draw again 
breaks out, and then double effort is required to get the 
facility which might have been gained insensibly.”’. 


MARMALADE JAR—MENTION 
Hannah Overbeck 


red or black. 


Ground, a light cream tone, bands and design in café 
au lait; background of design grey green, outlines brown, 


BEES WING MOTIF—MENTION—LUCIA JORDAN 


Border for Marmalade Jar in blue and white. 


CERAMIC SCHOOLS IN FINLAND 


R. A. W. Finch, Professor of Ceramics at the Central 
School of the Industrial Arts, Helsingfors, Finland, 
has been visiting the pottery districts of England on behalf 
of the Governors of his College, with*the object of finding 
material for developing the Ceramic Schools of Finland. 
He says that while traveling through Germany he was 
impressed with the great number of new ceramic colleges 
in process of erection on the Continent. The school in 
Finland seems to be a trade school pure and simple, but 
they are going to try to develop it on the scientific side. 


MARMALADE JAR—MENTION 
Alice B. Sharrard 
Darkest tone, reddish Brown, dark spots, dark red 


brown, bees, ochre; design with vertical lines in light 
brown; background of bees, olive; outlines, dark brown. 
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MOUNTAIN ASH 


S. Evannah Price 


AINT the berries with Carnation in 
the lighter tones, Blood Red in the 
medium tones, and Blood Red and Ruby 
in the darkest. The leaves are painted 
with Yellow Green, Brown Green, Dark 
Green, Shading Green and Violet. While 
the design is moist lay in the background 
with French Grey, Dark Green, Black and 
Brown Green. When dry dust with same 
colors used in painting, allowing the Blood 
Red and Ruby to run over the Dark Green 
tones. Repeat treatment and fire until 
required depth of colors is}obtained. 


MOUNTAIN ASH—S. EVANNAH PRICE MOTIF FOR’ CHILDS’ SET—ELSIE BINNS 
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CHILDS’ BOWL AND PLATE—ELSIE BINNS 


To be executed in grey blue on white. Conventionalized from pussy cat and tree. 
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COMB IN HORN AND AMETHYST—LALIQUE 


TILE BOX 
Mary F. Overbeck 
In olive green and dark orange on a pale grey green. 


‘When I was alittle boy I wanted to learn the violin, 
but a certain man discouraged me. ‘Don’t learn the 
violin! It’s so hard!’ I could kick that man now! It is 
easier to eat dip-toast than to play the violin; but it doesn’t 
meet the same want.” 


MARIPOSA LILY 
Emma A. Ervin 


FIRST found this flower growing in tall grass, very 

much as poppies grow in wheat, and later found it all 
through the mountains scattered over the open places. 
The Indian name Mariposa means butterfly. The flowers 
are pure white or delicate cream on the inside of petals, the 
outer side is sometimes tinged with a blue lavender. 
The markings on the petals are of bright yellow and green 
with the very dark part of a purple that is almost black. 
The stamens are yellow and the pistil green. The calyx 
is of yellow green and the long blade-like leaves carry the 
same color with darker shades. 


® 
7 
2 
e 


HERAMIC STUDIO 


MARIPOSA LILY—EMMA A. ERVIN 
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TRUMPET FLOWER—MARY BURNETT 


OR flowers use Orange Red, Deep Red Brown and a_ leaves are dark green and glossy; for them use Shading 
little Finishing or Dark Brown for dark tones, and Green, Moss Green, Brown Green, using a little Blue on 
touches of Black where flowers meet at the centre. The some of them. 
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OAK LEAVES AND ACORNS—S. EVANNAH PRICE 


2aint the acorns with Yellow Green, Yellow Brown, Hair Brown; leaves, Yellow Green, Brown Green and Hair Brown. 
When dry dust with Dark Yellow Brown and 


] 
Lay in the background with Yellow Brown, Yellow Green and Hair Brown. 
Hair Brown. For second fire strengthen where needed with same colors. Third fire tint all over with thin wash of Hair Brown. 


a 
> FI 
all 
: 
- 
= 
x 
E 
= 


THE CRAFTS 


WOOD CARVING AND PYROGRAPHY. LEATHER AND METAL. BASKETRY, ETC. 


Under the management of Miss Emily Peacock, Karol Shop, 22 East 16th St., New York. All inquiries in regard to the various 
Crafts are to be sent to the above address, but will be answered in the magazine under this head. 


All questions must be received bejore the 10th day of month preceding issue and will be answered under ‘‘Answers to Inquiries” only. Please do not send stamped 
envelope jor reply. The editors will answer questions only in these columns. 


RUG MAKING AT HOME 
Helen R. Albee 


MONG the various crafts that are open to art students 
none is more promising or profitable than rug-making. 

The hooked rug commends itself particularly, because it 
requires no elaborate ‘or expensive equipment—only a 
simple adjustable frame, that can be procured for a dollar, 
and can be set away in a corner when not in use. In my 
own industry I have worked out a frame which consists of 
four pieces of soft wood, two of which are two inches wide, 
one inch thick and four feet long, with a row of half-inch 
auger holes bored about three inches apart down the middle 
of the ends. The other two are cross-pieces sixteen inches 
long with a fixed peg set in about one inch from the end. 
These pegs should slip easily into the holes of the other 
pieces, thus making a rectangular frame. To keep the frame 
well squared a piece twelve inches long is nailed on each 
of these cross-pieces and fitted so as to come flush against 
the lengthwise pieces when the frame is put together. A 
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A FRAME AND ITS SEPARATE PARTS 


wooden button is secured on the top braces, so that it can 
be turned over the pegs, thus holding them securely in the 
holes. With this simple construction one can make a small 
chair seat or a rug five feet wide and of indefinite length. 
When in use, one end of the frame can rest on a window 
sill, the other on a table or any firm support of suitable 
height. The worker sits in an easy position directly in front 
of the portion she is hooking, and shifts her chair along as 
the work advances from right to left. 

The only tool required is a hook, which can be made of a 
forty-penny wire nail (about a quarter of an inch thick) 
filed and smoothed into a barbed end and curved slightly. 
The shaping of the barb is very important; for, if too small, 
it will not catch the strip of cloth readily; and if too large 
it will injure the burlap as it is thrust through. When 
finished the hook should not be over two and a quarter 
inches long, the handle two and a half inches. Such a 


hook can be got for fifty cents. A pair of stout shears 
eight and a half inches long are necessary for cutting the 
strips and shearing the surface of the rug. A good pair 
costs from sixty-five to eighty-five cents. A small tack 
hammer and a paper of 6 oz. tinned carpet tacks complete 
the actual equipment. 


RUG HOOK, ABOUT HALF SIZE 


It has been thought that any sort of cotton or wool 
material was good enough for a hooked rug, and it is for 
this reason that it has been the synonym for all that was 
crude and inartistic. After experimenting with many 
materials I have found that a perfect texture is obtained 
only from a pure wool unbleached twilled flannel of three 
and a quarter to three and a half ounces weight to the yard. 
It must be cold pressed and not submitted to the sulphur 
process. As this material is not procurable in the regular 
market, I have mine made in large quantity to meet my 
special requirements, and can supply it to those unable to 
procure it. This grade, when worked, makes a smooth, 
velvety texture that improves with wear and does not show 
the looped surface which has been such a blemish in rugs 
made from ordinary dress good. A straight weave will not 
do, for it is in the slight ravelling of the twilled strip that 
the fine texture and bloom are obtained. 

I recommend all craft workers to do their own dyeing. 
It is an art and not to be mastered at once, but it gives a 
free scope to a worker, for he can produce color effects not 
possible under any other conditions. | 

There is a feeling in some quarters that a hand-made 
article is not artistic nor honestly made unless every pro- 
cess is according to old, sometimes forgotten, methods. 


KETTLE AND OTHER DYEING MATERIALS 
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This is merely a violent reaction against cheap and mere- 
tricious machine-made goods, and while the revolt is in 
the right direction, it is sadly overdone at times. There is 
no reason why a craft worker should not use every possible 
aid that modern invention and science place at his disposal ; 
‘for at best he has to contend against the disparity immense 
of price between his hand-work and machine made articles. 
It is simply a false ideal for him to adhere to laborious and 
discarded methods if a good and easier way has been found 
for achieving the same results. I write this in defense oi 
the modern method of dyeing, in contrast with the tedious 
and restricted vegetable dyeing of former days. Where 
but a small amount of material goes into a finished article, 
it may be practicable to use vegetable dyes; but in rugs 
where every square foot requires one and a half yards of 
material, and often from sixty to one hundred yards are 
required, it becomes an impossible tax upon the time and 
strength of a worker, to say nothing of the elaborate equip- 
ment required if one is working on a considerable scale. I 
should not advocate aniline dyes as a labor saving sub- 
stitute, if I had not been assured by several experts that 
aniline colors, which formerly were fugitive, have now been 
brought to such perfection that they have entirely super- 
ceded vegetable dyes. I was told also, that, previous to 
the year 1875, new books on vegetable dyeing were con- 
stantly brought out; but since that date no book of any 
importance has been issued. Further testimony comes from 
friends in the tropics whose income from vegetable dyes 
has ceased. They say the business is gone, that there is no 
longer any demand for them. After seven years use of 
aniline dyes I give the heartiest endorsement to their per- 
manence and the beautiful tones they yield. But one must 
get the very best in the market, and the colors must be 
blended and modified. I had an importer compound 
colors to match a sample of green, dull yellow and dull red 
that I sent him, and these same formulas for the dry powders 
are used in preparing my colors year after year. My range 
includes a dull and a bright red, a dark and a bright blue, 
a dull and a bright yellow, a green and adrab. From these 
I have secured over two hundred tones which enable me to 
match any samples of coloring sent me by those who want 
to order special rugs. All my formulas are based upon these 
eight colors, and with them I am able to secure exact tones 
year after year. 


The first requisite for dyeing is a large brass or copper 
kettle. The old fashioned ones are round bottom and do not 
set well upon a stove. I had mine made of the heaviest 
grade of tin-lined copper, with a flat bottom, eleven inches 
high, thirteen inches across the base and sixteen inches 
across the top, The top edge was turned over a heavy wire, 
and the kettle is furnished with a stout iron bale. This 
kettle takes from nine to twelve yards at a time, but a 
smaller one would answer for a beginner. To drain my 
flannel when it comes from a dye bath I use a heavy wire 
dish drainer which I rest on a stick laid across the kettle. 
The kettle should have a cover of either wood or metal. 


To secure uniform results I have found it necessary to 
use my dyes in liquid form. I dissolve my colors separately 
in quarter ounce quantities in a pint measure, first pouring 
on a little cold water and stirring well to dissolve the dye, 
then filling up the measure with boiling water. This is 
stirred thoroughly and each liquid color is kept in its own 
bottle. When half a teaspoonful of liquid dye will often 


make a marked difference in the tone of a color, it is obvious 
that the dry powder could not yield accurate results. I 


HKERAMIC STUDIO 


prefer to dissolve my color only as I am about to use it, 
for the bright yellow, green and dull red have a way of 
settling at the bottom of the bottle and this thickened 
sediment, unless well shaken, is apt to make a stronger 
color than is desired. 


A CHAIR SEAT IN GREEN AND IVORY 


Other necessary articles are a long handled spoon to 
stir the dye bath, table and teaspoons to measure the liquid 
dye, a pair of stout gloves, a set of scales which will measure 
a quarter of an ounce to six ounces, an acid measuring | 
glass (ounce Phoenix graduate, American standard) and 
two smooth sticks, about eighteen inches long, to stir the 
flannel in the bath. (TO BE CONTINUED.) 


ANSWERS TO CORRESPONDENTS. 


Mrs. M. C.—We think it would probably be safe to fire the Japanese 
piece repaired with cement in your kiln, however, there is always a certain 
risk in refiring of this kind. 

Mrs. S. C.—We think either formula which you mention might make a 
good painting medium, but personally we prefer for powder colors a mixture 
of Copaiba 6 drops, oil of cloves 1 drop. This is good for both flower and 
figure painting. Spirits of turpentine are then used in the brush to thin the 
color. For tube colors, spirits of turpentine, oil of lavander and oil of cloves 
are used for painting the first drying quickly, the second more slowly and 
oil of cloves keeping open a long time. For tinting the general rule is to 
add as much fat oil as color and flux (4) combined and thin with lavander. 

H. M.—Burnished silver is silver precipitated in powder form. We do 
not at present know the process but will endeavor to procure the method for 
you. 

M. W. B.—For your boullion cups it would be in good taste to use 
decorations of small roses, violets, shells and sea moss if you wish, providing 
you confine the decoration to a narrow border, otherwise your dainty flowers 
would be always ‘‘in the soup.” 

Mrs. J. D. B.—We will give a colored raspberry study as soon as we can 
procure a good one. A treatment for red raspberries. See next issue. 

Mrs. C. G. H.—Banding wheels are useful both for color and gold and 
pencil, but need some experience for good results. We think the makes of 
gold advertised in KERAMIC STUDIO are all good—it would be impossible as 
well as impolitic to say which special make is best. To get the best effect 
in painting small red roses, paint first with blood red or pompadour, and 
retouch with ruby in second fire, this avoids the purplish tint. If your gold 
drys too soon with spirits of turpentine use a little oil of lavander. 

Mrs. A. W. C.—You will find the desired information in the October 
Class Room under ‘‘A Color Palette and its Use.”’ 

M. J. R.—For the pitcher in Mountain Ash Berries.—The narrow red 
border may be made of yellow red; where two tones of yellow are shown 
the deeper color is made by a second dusting in the second fire. The colors 
are dusted on one color at a time, if a mixture of colors is used it is put on in 
the second fire. Stems are yellow green and brown green. In the fourth 
fire the brush is used for the painting of the design, grounding oil and color 
for the tints. Rose lustre can be fired in any kiln but must be fired just 
right not to be purplish—the purplish cast comes from overfiring. 
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STUDIO V 


AN ILLUSTRATED MAGAZINE of FINE and APPLIED ART 


50 CENTS PER MONTH 
$5.00 PER YEAR 


Ceramic workers who miss The J/nternational Studio, 
forego an excellent opportunity to keep in with the best 
current work in their art. Everyone interested in art pro- 
fessionally or otherwise should see it regularly.— Ceramics. 


Every Art and Craft treated—Architecture, Sculpture, Painting, 
Metal, Glass, Furniture, Decoration, Design, Book-binding, Litho- 
graphy, Enamel, Copper Working, Iron Work, Mosaic, Mural 
Painting, Gardening, etc. 

Color Plates suitable for framing, and upwards of 100 Black and 
White Illustrations in Photogravure, Tint, Mezzotint, Lithography, 
or Half-Tone in every issue. 

Send 25 cents for specimen copy. 


| John Lane Company, N. Y. 


FAG CO 
AAKERS OF DERFECT DRINTING PLATES 


ESTABLISHED 


ERIC PAPE SCHOOL OF ART Cor. Sts., 


Head Instructor and Director, Eric Pape; Manager, Charles A. Lawrence. 
SEVENTH YEAR:---OCTOBER 2, 1905, TO JUNE 2, 1906. 


No examinations for admission to any of the classes. 1 Students begin by drawing 
from the nude and costume models, as is done in the Paris academies, upon which the 
school is modeled. 7 Fine large studios. T Drawing, Painting, Composition, [llustra- 
tion, Decorative Design and. Pyrogravure. { Drawin ng and painting from “ life,’’ sep- 
arate classes for men and women. { Portraiture, Still Life. Flower Painting, Water 
Color, Pastel, Composition, Decorative Design and Painting, Practical Design for Tex- 
tiles. 7 Illustration, Pen, Wash, Gouache, Poster and Book Covering igning. 
‘Morning, Afternvon and Evenin ng Clapees. Scholarships, Medals and Prizes. { For 
illustrated circulars address the retary. 


IF YOU WANT THE BEST TRY 


IMPERIAL OVERCLAZE COLORS 
FOR CHINA PAINTING 


SEND FOR PRICE-LIST SPECIAL DISCOUNT TO TEACHERS 


MAIL ORDERS A SPECIALTY 


BEST QUALITY GOLD PLATED PIN BACKS, ALL SIZES, 25 CENTS 
IMPERIAL ART CO., UTICA, N. Y. 


FOR MINIATURE AND FIGURE PAINTERS! 


Photographs on China fired in, also fine relief gold work; Monograms; Acid 
work on China and Glass; Photos on Ivory ; China and Glass _— for Ama- 
teurs. on China Painting; a 

not try my own make of Roman “FULL UE” “Gold, in Glass 
Jars, 51 00 rand $2.00. Sent on receipt of money, nS to any address. 


H. CANTIUS, China Decorator 2% Glass Painter 
229 W. 67th STREET, NEW YORK CITY 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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VI AERAMIC STUDIO 


THIS WIDELY HNOWN MARK 


: : +: s STANDS FOR 


POUYAT CHINA 


THE OLDEST AND BEST. 


WRITE TO US FOR NEW CATALOGUE JUST 
OUT, AND ORDER FROM YOUR DEALER... 


POUYAT 37-59 murray st. NEW YORK 


Write for BooKlet, The Baron’s Cook Book. 


Do you want A Premium of $2. worth of our 
Color Studies? Send postal for details of plan. 


KERAMIC STUDIO PUB. CO., Syracuse, N. Y. 


FREE A Beautiful Flower Study with every | 
=< 50 cent order for I 


China Painting Materials 


Discounts to Teachers. 


Send for Art Catalogue. 


ERNER BROS. OPTICAL CO., 
608 Olive Street, ST. LOUIS. | 


The “IDEAL” 
CHINA KILN 


THE ‘*SPHINX”’ 
Improved China 
Palette Box 


With Removable Pallette 
Patented Nov. 29. 1904 


DIRECTION S—For the purpose of 
cleaning or replacing the Palette, in 
case of breakage, slide back the sleeve 
connecting and locking the two ends of 
the steel spring wire, that holds the 
Palette in its place. By lifting up the 
two ends and pulling the wire out of its 
groove, from any one side, the Palette 
is easily removed and afterwards placed 
back in its former position in the same 
manner. 


Made of Heavy Japanned Tin, 
in two sizes. 
Size 9x13, price each................- $1.25 
Size 6x9, price each.......... .90 


For further particulars inquire 
at 


F. WEBER & CO. 
Manufacturers, Importers, Dealers 
Artists’ and China Painters’ Materials, 
709 Locust St., 227 Park Ave. 

Loais. Baltimore. 


1125 Chestnut St., 
PHILADELPHIA. 


GOLDS, BRONZES 


COOLEY" AND OILS 


and every requisite for China Painting. 


WHITE CHINA FROM ALL COUNTRIES FOR DECORATING 


Send for Catalogue. 


BOSTON CHINA DECORATING WORKS. 
L. COOLEY, Prop., 38 Tennyson St., Boston. Established 1860 


WHEN WRITING TO ADVERTISERS 


\ 


Free Samples of Campana’s Colors on receipt of your business card. 


D. M. CAMPANA, 112 Auditorium Bidg., Chicago, Hl. 


Telephone 4139 Spring | Established 1860 


WARRIN & SON 
49 WOOSTER STREET » NEW YORK 


Decorators of Tableware 


CRESTS, MONOGRAMS, ETC. 
Firing and Gilding for Amateurs. 


Mat and Crystalline Glazes 


Vases, Lamps and Shades 


DOOR KNOBS with Monogram 
or Coat of Arms. 


The Robineau Pottery, Syracuse, N. Y. 


Or Mrs. Alsop-Robineau, Editor of “‘ Keramic Studio.” 


PLEASE MENTION THIS MAGAZINE 
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KERAMIC STUDIO. Vil 


OUR INVITATION 


UR new Catalogue of 
WHITE CHINA for 
DECORATING and 

Materials for CHINA and 

WATER COLOR PAINT- 

ING will be ready for distribu- 

tion about September first. 
Viewed from every vantage 


point — novelty, exclusiveness, 
wide dissemination of style and 


extraordinary assortment — it 
will be far and away the most 
attractive L. B. KING & CO. 
have ever shown. For you to 
see and enjoy it, our invitation 
is as broad as we can make it. 
We will take pleasure in send- 
ing you one upon request. 


White China 
for Decorating 


D.& Co. 


FRANCE 


If you want the best Quality, Shapes, Results 
in Firing 


USE THIS MAKE OF CHINA 


New Catalogue just issued, will be sent on application. Goods must 
be ordered through nearest local dealer. 


SOLE AGENTS FOR THE UNITED STATES 


50 Murray St. New York 


Endemann & Cburchill 


00000000 


60000004 


Gold for China Painting 


Other Golds have come and gone, but Marsch- 
ing’s Gold still holds its place as the 


best Gold on the market. : 


ALWAYS UNIFORM... 


If you want your Gold work to last, use Marsch- 
ing’s. Have no other. 


FOR SALE BY ALL DEALERS AND BY 
FAVOR, RUHL “Yonn:) 5s 
& CO. Street. 


ARTIST’S MATERIALS OF EVERY DESCRIPTION 


Put up in Vials 


Mr. Bischoff will teach First of October. Arrangements have to 
ADDRESS—— 


FRANZ A. BISCHOFF 


DEARBORN MICHIGAN 


(Wayne County) 


| BISCHOFF’S | 
COLORS (ter Chins) 
| ARE HIGH GRADE SPECIALTIES | 
_ The only color ground Technically free of 
iron, can be mixed with 

The following listed col- 

one another, the effect 

ors constitute a complete 

palette for flowers and fruit is unequaled. Har- 
© painting: monious, subdued in ® 
i Peach Blossom, . . 25¢ tone, with equal results 
Be me on all makes of China. 
Ashes of Roses, . . §0¢ 

w 

Purple Black, . . . 35¢ 

Verdigres, . . . . 2§€ SEND FOR 
@ Dark Yellow, . . . 35¢ COMPLETE 
| Magenta, . . . . ORDER LIST 
| 
i 
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Vili 
Miss Emily C. Adams 


« » 

Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y., 
and at the Emma Willard Art School, Troy, N. Y. 


Mrs. L. M. Buell 
Teacher China and Water Colors 


Studies for rent. Original sketches. 


Painted dresses, ribbons, etc. a specialty, from original de- 
signs, orders solicited. Write for prices. 


Lessons by mail. Write for Catalogue of studies. 
Studio: 562 Broad St., Beloit, Wis. 


Mrs. K. E. Cherry 
Classes in China Painting and Water Colors 


Studies for Rent, realistic and conventional. 
Send for Catalogue. 


213 Fidelity Bldg., 


St. Louis, Mo. 


Miss Jessie Louise Clapp 


Lessons in China and Water Color Painting 
ORDERS SOLICITED 


Studio: 125 West Kennedy St., Syracuse, N. Y. 


Miss H. A. Clark 
Minatures Decoration of Porcelain 


Studio: Cross Chambers, 210 Fifth Avenue, New York. 


Mrs. S. V. Culp 
Mrs. R. V. Bateman 


Classes in Water Color and China Painting 


AGENT REVELATION KILN. 
Lustres and Tools for Illuminated Leather. 
Studio, Rooms, 231 Post St., 24-26, San Francisco, Cal. 


Amy Florence Dalrymple 


10 Auditorium Bldg., MALDEN, MASS. 
(10 minutes ride from North Union Station, Boston) 


Lessons in China Decorating 


hoth Natural and Conventional with special attention to beauty 
of color and line in both cases. Also instruction in water-color 
and oil painting from nature and in drawing and charcoal work. 
Careful firing of China. 


Paul Doering 


Figure and Portrait Painting on China. 


Atheneum Blidg., 26 VanBuren St., Chicago, Lil. 
Dresden, Germany. 


STUDIOS 


Miss Mabel C. Dibble 


Studio: 806 Marshall Field Building, Chicago, Ils. 


CLASS DAYS 
Tuesday—Thursday—Saturday. 


Water Color Studies for China in Conventional Design 
for sale or rent. 


Send for New Catalogue. 


Marshal T. Fry 


The classes of Mr. Marshal T. Fry will be resumed 
in the New Studio, 58 W. 96th St., on September 
lst, 1905. 


For information address 


MARSHAL T. FRY, 
Studio:—58 West 96th St., New York City. 


Mrs. Helen Hastings Goodman 
Studio: 267 Michigan Avenue, Chicago, Illinois. 


Instruction given in Water Color 


and China, in Conventional 
and Naturalistic Designs. Original Water-colors 
in both methods for rent. 


Telephone Wabash 1118, Lustre work a Specialty. 
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Teachers’ Directory. 


California 
SAN FRANCISCO. 
Mrs. M. E. Perley, 207 Post St. 


Mrs. S. V. Culp, Rooms 24 & 26 
231 Post Street. 


Mrs. R. V. Bateman, 231 Post St. 
Mrs. G. E. Dorn, 572 McAllister St. 


Colorado. 
DENVER. 


Miss Ida C. Failing, 1041 South 
Fifteenth Street. 


Miss Bertha M. Hendricks 1537 
Cleveland, Place 


District of Columbia. 
WASHINGTON. 
Mr. Paul Putzki, 1110 F. St., N. W. 
Room 50. 
Sherratt Art Studio, 608 13th St., 
N.W. 


Connecticut 
DARIEN 


Miss Overly, 


Georgia 
ATLANTA 

Miss Jeannette Williams, 375 Pied- 
mont Ave. 

Illinois. 
CHICAGO. 

Miss Minnie C. Childs, 4742 Evans 
Ave. 

Mr. F. B. Aulich, 1104 Auditorium. 

D. M. Campana, Art School, Room 
112 Auditorium Bldg. 

Paul Doering, 26 Van Buren Street, 
and Dresden, Germany. 

Miss Jeanne M. Stewart, 845 Mar- 
shall Field Bldg. 

Prof. Franz J. Schwarz, 203 to 207 
Michigan Boulevard, 840 Fine 
Arts Buildings. 

Blanche Van Court Schneider, 933 
Marshall Field Bldg. 

Mrs. Helen HastingsGoodman, 267 
Michigan Ave. 

Green & Co., 910 Steinway Hall, 

Mrs. Evelyn Beachy, 113 Auditor- 
ium Building 


lowa 


COUNCIL BLUFFS 
Miss Blanche Arkwright, Studio: 
604 Mynster St. 


Kentucky 
LOUISVILLE 
Eva Milligan, 2216 Maple St. 
Massachusetts. 
BOSTON. 


Mr. Sidney T.Callowhill, 100 Boyls- 
ton St., Colonial Bldg, Room 929. 


Miss E. E. Page, 286 Boylston St. 
Miss Joy’s Studio, 3 Park Street. 
Miss Ella A Fairbanks, 15 Welling- 
ton Street. 
MALDEN 
Amy Florence Dalrymple, 10 Audi- 
torium Building. 


Michigan 
DETROIT. 


Miss Mariam L,. Candler, 6 Adams 
Avenue W. 
Missouri. 
ST. LOUIS. 


Mrs. Emma C. Moreau, 3561 a 
Olive St. 
Mrs. K. E. Cherry, 
Building. 
KANSAS CITY. 


Miss Dorothea Warren, 310 Univ. 
Block, cor Ninth and Locust Sts. 


Minnesota. 


213 Fidelity 


ST. PAUL. 


Mrs. Henrietta Barclay Paist, 2298 
Commonwealth ave., St. Anthony 
Park, North. 


New York. 
BROOKLYN. 


Miss Ida A. Johnson, 193 St. James 
lace, 


Miss J. A. Burdell, 1209 Bedford 
Ave., near Hancock St. 


BUFFALO. 
Mrs. C.C. Filkins, 609 Main Street 
LANSINGBURGH. 
Miss Emilie C. Adams, 745 3d Ave. 
NEW YORK. 
Miss Emily F. Peacock. The Karol 
Shop, 22 East 16th St. 
Anna B. Leonard, 126 W. 66th st. 
Frances X. Marquard, 129W.125th 
St., Eighmie Office Bidg., Room D. 
Marshal Fry, 36 West 24th street. 
Miss H. A. Clark, Cross Chambers 
210 Fifth Ave. 


Miss E. Louise Jenkins 


China and Water Color Painting .. 


STUDIO: 1377 Forsythe Ave. .*. COLUMBUS, OHIO. 
Original Studies for Sale or Rent. 


Miss Joy’s Studio 
3 PARK STREET, BOSTON MASS. 
‘China Teacher and Decorator .. 


PRIVATE AND CLASS LESSONS. 
. Water Color Studies to Rent 


Mrs. Anna B. Leonard 
Studio: 126 W. 66th Street, New York 
Porcelain Decoration 
and Desiqn. 


GOLD IN POWDER FORM. 
Artistic Tableware a specialty. 
Until Oct. 15th, Studio at Lenox. Mass. 


Jenny Collipp Lloyd 


Instruction in 


China and Water Color Painting 


Original Water Color Designs. China Decorated to order. 
Firing Daily. 
19 Mack Block, cor. East Water & Wisconsin Sts. 
Milwaukee, Wisconsin. 


Wim. Lycett ATLANTA, GA. 


Teacher of China Painting 
Teachers Taught. WhiteChina. GOLD (my own preparation— 
none better) 


Colors, Oils, Brushes. Southern Agent for Revelation Kilns 
Oldest establishment of the kind in America. 


The name ‘‘ LYCETT,” father and son, has been identified 
all that is BEST in China Painting for the last 50 years. 


Mrs. H. A. Magill 
Miss Jessie L. Ivory 


with 


Porcelain Decoration, Design, Water Colors and Leather. 
STUDIO 


146 Fifth Avenue, New York. 


Miss M. M. Mason 
Miss Elizabeth Mason 


Design and tts Application to Porcelain 
— DESIGNS WITH COLOR SCHEMES FURNISHED — 
STUDIO: 48 E. 26TH Sr., NEW YORK. 


New York School of Industrial Art 
(Formerly School of Decorative and Applied Art) 
27 WEST 67th STREET NEW YORK 


Interior Decoration. Textile Design, Normal Art Training, 
etal, Leather, Basketry, Pottery, China Painting, 
Certificates and Diplomas. 


ELISA A. SARGENT, Pres. 


Miss Overly 


Instruction 


Water Colors and Porcelain Decoration 


Studio: Darien, Conn. for the summer 


Miss E. E. Page 


Instruction in 
China and Water Colors. 


A large assortment of Mineral Transters. 
Water-Color Designs, Naturalistic or Conventional to Order. 


Studio: No. 286 Boylston St., BOSTON, MASS. 


Henrietta Barclay Paist 


2298 Commonwealth ave., St. Anthony Park, St. Paul, Minn. 


NEW AND UP-TO-DATE DESIGNS 
FOR SALE AND RENT. 


Damaged Studies one-half price. 


Write for Catalogue. Studies sent on approval 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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AERAMIC STUDIO 


Mrs. S. Evannah Price 


INSTRUCTION IN 
Design, China, Oil and Water Color. 


Orders promptly executed. Designs forsale. China fired. 
Studio: 23 West 24th Street, New York. 


Paul Putzki 


Classes in China and Water Colors. 


Studio: Room 20 Metzerott Bldg., 1110 F St., 
WASHINGTON, D. C. 
Studio: 815 N. Howard St., BALTIMORE, M. D. 


L. Vance Phillips | 


PORTRAITS, FIGURES and MINIATURES | 
PORCELAIN and IVORY 


Studio: 125 FIFTH AVE. 
Chautauqua Summer School 
Ceramic Art Department. 


Instructor in Decorative Classes, Miss FANNY M. SCAMMEL, | 
New York 


N.W., 


NEW YORK | 


Sara Wood Safford 
Decoration of Porcelain 


New York Studio: 126 E. 23d St. 


Miss Jeanne M. Stewart 
Original Water Color Designs in Frutts and 


Flowers and the new Poster effects 

FOR SALE AND RENT 

Many studies will be sold at % price to make room for new 

work, produced during Miss Stewart’s year of study abroad. 
Studies and Colors obtained only from her studio. 
Studio, 824 Marshall Field Building, Chicago, lil. 


Send tor Catalogue. 


Miss Dorothea Warren 
STUDIO, 
310 University Building, Cor. 9th and Locust Sts. 
Kansas City, Mo. 


Lessons tn China Painting and Water Colors — 


COLUMBUS. 


Teachers’ Directory. 


NEW YORK—Continued. 

Mrs. Fanny Rowell, 96 Fitth Ave. 

Miss M. M. Mason,48 E. 26th St. 

Mrs. H. A. Magill, Miss Jessie L. 
Ivory, 146 Fifth Ave. 

Miss E. Mason, 48 E. 26th St, 

Osgood Art School, Miss A. H. Os- 
good, Principal, 46 W. 21st St. 

Mrs. S. Evannah Price, at 23 West 
24th St. 

Mrs. Sara Wood Safford, 126 East 
23d Street. 

Mrs. L. Vance-Phillips, 125 Fifth 
Ave. 

Miss Fannie M. Scammell, 41 West 
24th street. Chautauqua Sum- 
mer School. 

PLATTSBURGH. 

Mrs. A. B. Dissosway, 59 Brincker- 

hoff St. 


Nebraska 
OMAHA 


Mrs. Ida S. Harr, 2617 Caldwell St 
Ohio. 


Miss E. Louise Jenkins, 1377 For- 
sythe Ave. 
Mrs. Lurah C. Davis, 1143 Oak St., 
MASSILLON. 
Mrs. Katherine B. Focke, 144 Oak 
street. The Hillside Studio. 


Pennsylvania. 


PHILADELPHIA. 
A. B. Cobden, 13 S. 16th St. 


Wisconsin 
BELOIT. 
Mrs. L. M. Buell, 526 Broad St. 
MILWAUKEE. 
Jennie Collipp Lloyd, 19 Mack BIk. 
cor. E. Water and Wisconsin Sts. 


Canada. 
MONTREAL 
Miss Sarah Annis Mundy, 6 Me- 
Gill College Avenue. 
LONDON, ONT. 
Miss Mary Burnett, 806 Waterloo 
Street 


Miss Jeannette Williams 
Classes in China and Water Color: 


China Decorated to Order. 
Studies to Rent. 


STUDIOS: = Piedmont Ave., Atlanta. Ga. 
309 Atlanta St., Mariet* “a, Ga. 


Mrs. Rhoda Holmes Nicholls 
Classes in Water Color 


913 Seventh Avenue, NEW YORK 


Original Water Color Studies 


adapted to Porcelain Forms for sale and 


for rent. Send for 1905 Catalogue. 


Blanche VanCourt Schneider 
Charles Frank Ingerson 


Studio: 816 Marshall Field Bldg., Chicago, II. 


SPECIAL AGENT 
at BOSTON, MASS. 


MISS E. E, PAGE, 286 Boylston St, 


How ‘Use Lustres 


ooo BB 
Anna Armstrong Green.... 


licit lessons in the 


> 

? 
This little book contains five ex Aa 
ects. lesson % 
> 


use of various lustre and metal e 
gives the treatment for a piece of China, starting at © 
the beginning and describing carefully the different 
steps, giving special attention to the usual causes of 
failure in application, joining, etc. Price $1.00 


anes ARMSTRONG LUSTRE 
KACOCK NASTURTIUM 


A 

many others made by 
GREEN & CO., 910 Steinway Nall, Chicago % 
also designs applicable tod china, for rent or for sale. ; 


Wea 


{5595585 


IS SUPERIOR TO ALL OTHERS 


SHERRATT’S ROMAN GOLD 


in Quantity and Quality. 
Handled by all First-class Dealers. 


All we ask is a trial for this Gold. 
Lessons in China Painting. 


A. B. Cobden’s Ceramic Art School 


A SPECIALTY 


MANUFACTURER and IMPORTER of MATERIALS for CHINA DECORATING 


608 13th Street, N. W. Washington, D. C. 


Agent for Revelation China Kiln. 


JAMES F. HALL, » .* CHINA PAINTER AND DECORATOR 


Manufacturer of 


HALL’S ROMAN GOLD AND BRONZES_ 


DRESDEN MINERAL TRANSFERS. 
Enamel Color for overglaze in Powder and prepared in Tubes. Oils, Brushes, China, 
Medallions and Buttons in great variety. 


Chine Fired Daily. 116 N. 15th St., Philadelphia, Pa. 


Send for Catalogues. 


Gobden’s Moist Ceramic Colors... 
... Gobden’s Pure Roman Gold.... 


Large assortment of White China, Materials for Water Color Painting, Draw- 
ing, etc. Price list containing “Hints on China Painting’’ free on application. 


AGENT FOR REVELATION KILN. 


13 South Sixteenth Street PHILADELPHIA, PA. 


When sending us your 


Subscribers Please Note 


| mention your former J 


| place of residence. 


Emily F. Peacock 
Worker in WMetals. BUnamelling. 
Che tkarol Sbop, 

22 East 16th Street, Hew Work. 


White China and 


China Decorating Materials. 


Send for Our New Thirty-Page Catalogue—Free 


WRIGHT, TYNDALE & VAN RODEN, 
1212 Chestnut St., PHILADELPHIA 
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HRUT-PRICE-RATALOG 
ARTIST’S MATERIALS 
LEE ROESSLER, 116 S. High St., Columbus, O. 


DORN’S CERAMIC SUPPLY STORE 
LARGEST STORE ON PACIFIC COAST 
Devoted Exclusively to White China, BeleeK 


and China Decorator’s Supplies 
Agent Ideal China Kilns and Ceramic Gold. Mail Orders filled same day as received. 
572 Mc ALLISTER STREET, SAN FRANCISCO, CAL. 


F. B. AULICH. 


CLASSES IN CHINA AND WATER COLORS. 
AULICH COLORS AND MEDIUM FOR SALE 


SEND FOR PRICE LIST. 


CHICAGO, ILLINOIS. 


MAIL ORDERS PROMPTLY FILLED. 


Studio, 1104 Auditorium Tower, 
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their Good Qualities. 


x HERAMIC STUDIO 
= 0 DO YOU TAKE PICTURES? 
“3 | R Or ARE YOU INTERESTED IN 
a CONTAINING ONLY THE PUREST OF MATERIALS PHOTOGRAPHY? Then Subscribe 
Our Tile 
the only 
real inno- 
pac 
‘America’s Oldest Ti One Dollar per 
mes Ten Copy 
To prove 
ee that it goes 
Sample Copy on Request 
er, looks 
better, 
eo dust try it. Patent Pending This magazine gives a greater variety of photographic 
as SAMPLE SENT POSTPAID P literature, news, pictures and formule of value to the 
amateur and professional than any other similar 
= publication. Better than ever before. Subscribe now. 
: CERAMIC GOLD COMPANY 
The Photographic Times Publishing Hss’tion 
< 39 Union Square, Hew Work City 
THE OLD RELIABLE !272-'95 FITCH KILNS 
: The thousands of these Kilns in use testify to 


COST LITTLE TO 


STEARNS, FITCH & CO., 


THE ORIGINAL PORTABLE KILN 


INEXPENSIVE TO BUY. 


The only fuels which give perfect results in 


| 


| 


OPERATE. = 


Glaze and Color Tone. 
No. 2. Size 14 x 12 in.......$30.00 | slices No. 1 Size 10 x 12 in.......$15.00 
No. 3 Size 16 x 19 in....... 40.00 | a Charcoal Kjln 4 sizes) NO: 2. Size 16 x 12 in........ 20.00 
3 Size 16x 15in....... 25.00 
Write for Discounts. No. 4 Size 18 x 26in....... 50.00 


SPRINGFIELD, OHIO 
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THE CRAFTSMAN FOR SEPTEMBER 
AN OUTLINE OF THE CONTENTS 


THE CRAFTSMAN for September closes the summer 
season well. It shows an inviting list of articles that 
cover a wide range of subjects in its chosen field, making 
it a number that will prove most interesting to all who 
believe in the craftsmanship of life as well as of work. 


A DAY WITH ANDREW D. WHITE IN HIS HOME 


‘AT ITHACA shows the famous ge philosopher and 


diplomatist as he appears at home. talks freely of 
architecture and kindred subjects pertaining to crafts- 
manship, and touches upon some vital points in the 
world politics of the day. The article presents a fine 
portrait of Mr. White, and pictures taken at his home. 


HEALTH AND RECREATION FOR CITY CHILDREN, 


by Bertha H. Smith, shows the means taken by authorities 


and philanthropists in ibaa cities to keep the children 
off the streets in the days of summer vacation. The 
article is entertainingly written and is illustrated. 


ARNOLD BOECKLIN, HIS LEADERSHIP AMONG 
MODERN GERMAN PAINTERS, is a scholarly. review 
of the life and work of this genius whose symbolism of 
Nature has won world-wide recognition. The article is 
by Amelia von Ende, and is fully illustrated. 


CONCRETE IN ITS MODERN FORM AND USES, by 
Charles de Kay, treats of the value of armored concrete 
as a material for the construction of country homes, 
stables, and other buildings unprotected from destruc- 
tion by fire. 

THE HILDESHEIM SILVER TREASURE, by Charles 
A. Brassler, is an interesting and fully illustrated account 
of the finding of the wonderful Roman silverware, buried 
in the time of Varus and now in a German museum. 
MISS MARIE TUTHILL’S ARTISTIC SCISSOR WORK 


is an illustrated article showing some charming and 
unusual designs in cut-out work for decorative use. 


THE EVOLUTION OF LEISURE FOR THE MANY 
and thoughtful presentation of one of the | 


ical probl ft 
t sociological problems o 
Seine on socialism, A. M. Simon. 


THE ARCHITECTURAL DISCUSSION has again 
been taken up by Frederick Stymetz Lamb, who, in a 


day, by the well-known 


forcible article, answers the critics of his first article — 


on Modern Use of the Gothic. | 
ABORIGINAL AMERICAN HOMES, the third of the 


series, deals with prehistoric and pueblo community 
dwellings, and is interestingly illustrated. 


MUNICIPAL ART IN AMERICAN CITIES, is repre- 
sented this month by an article on Civic Art in Portland, 


Oregon, by Frank Ira White with illustrations. 


THE IMPROVEMENT OF TOWNS is a clear and 
comprehensive review of the progress of civic art in 
England, by the widely known authority, Raymond 
Unwin. 


A BELGIAN SMITHY is a delightful little sketch by 
Albert H. Michelson, of a typical artist-craftsmen of the 
Netherlands, with illustrations of graceful and delicate 
jron-work. 


THE CRAFTSMAN HOUSE, SERIES OF 1905, NUM- 
BER IX, is one of the most satisfactory designs of the 
series, showing certain structural features that are novel 
as well as excellently planned. 


The Editorial ALS IK KAN department presents an able 
discussion of Commercialism in Art, and following is a 
paper of unusual interest from the pen of Dr. E. C. Kirk, 
of Philadelphia, showing the influence of manual training 
in developing defective intellect as well as bringing about 
the best results from a normally constituted Erot. 


THE HOME DEPARTMENT treats this month of the 


kitchen and its possibilities for convenience and comfort | 


when properly planned. 


AFTSMAN 


OCTOBER CRAFTSMAN—ANNIVERSARY 


The forthcoming Anniversary number of THE CRAFTS- 
MAN for OCTOBER will be in every way worthy of the 
spirit and pu of the magazine, as well as of its steady 
and strong advancement from month to month, during 
the past year. The leading features for October are: 

A DAY WITH-SAMUEL R. CALTHROP, who talks 
of his life as teacher, athlete and writer. Llustrated. 

CIVIC ART IN CLEVELAND, OHIO. Artistic value 


of grouping public buildings around parks. Illustrated. 
TWO PAINTERS OF CHILDREN, Mrs. Kate Rogers 


Howell and Miss Florence Wyman. Illustrated. 


THE MEMORIALS TO McKINLEY, all the monuments 
that have been erected to the memory of the President, 


- including the one to be placed at Canton. Illustrated. 


PATIOS OLD AND NEW. How the inner courtyard 


of old Spanish architecture is winning its way back into 


favor in California. Illustrated. 


MODERN CONCRETE CONSTRUCTION. | Illustrat- 
ing an American’s Home in Jamaica. 


THE GOSPEL OF SIMPLICITY. What is being done 
by means of a model. flat in the tenement district of New 

ork to teach simple and wholesome ree Illustrated. 
MODERN ARCHITECTURE IN REVIEW. 


A LOVER OF THE BEAUTIFUL: A Story. 


THE LIVING ROOM. | Illustrated with Colored Plates 
of CRAFTSMAN MODELS. 


JAPANESE CARPENTRY AND ITS EVOLUTION. 
HOME TRAINING IN CABINET WORK, No. VII. — 
THE CRAFTSMAN HOUSE, Series of 1905, Number X. 
OUR HOME DEPARTMENT. Treatment of Floors. 
EDITORIAL. Review of the Year. 


THE CRAFTSMAN 


By the Year, $3.00 Four Months, $1.00 Single Copies, 25c 
Gustav Stickley, Editor and Publisher, Syracuse, N. Y. 


“The Craftsman’s Story”. 


HOME BUILDING and 
HOME MAKING 


A FREE BOOKLET 
Telling you.how we can help you to 
Build and Furnish Your Home 


in a simple and practical way, and yet not ex- 
pensive. SENT FREE TO YOUR ADDRESS. 


THE CRAFTSMAN WORKSHOPS | 


THREE NEW CATALOGUES 
NOW READY FOR MAILING 


FURNITURE—HAND WROUGHT METAL 


WORK—NEEDLE WORK 


Either of our three New Catalogues—Crafts- 
man Furniture, or Hand-Wrought Metal 

. Work -by Mr, Stickley,—or our new Needle- 
work peice will be sent to any address 
on receipt o TEN CENTS in stamps. 


GUSTAV STICKLEY 
Craftsman Building 
N. Y, 


SYRACUSE, 
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